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The studio for me is a special place for an artist. Persons who occupy this place are students who, in their search for creative form, desire to become artists. The other participant is the professor. This person has found some very workable forms that they teach their students from their expertise in their respective media. I note the words “found some” as this means they are still on a quest to find more forms in their own work. The differences lay in experience, years perhaps, and identity (the professor as productive artist). I believe in the symbiotic relationship of professor and student to insure interactive dialogue. 

I have found that the greatest creativity on the part of faculty and students can be engendered by 

Leadership. The outcome of the scene is an atmosphere of mental, physical, and, spiritual energy that is 

Focused on the student by the professor in the pursuit of art forms that approach original statements. This is, of course, reality, not theory as I have seen it in action in my own teaching experience
I am an artist teacher who is under the strong opinion that to exhibit effectiveness in teaching one has to be an active studio artist. For one to draw conclusions about art and life one must undergo 

A searching process that entails observation of life and to reveal this observation through the 

Expressed art form. But whether or not the ideas can be expressed in terms of realism and/or 

abstraction is not the issue. The issue is art, the creative process and the finality of the creative process in the expressed art form. 
Undergraduate students must be given projects by their professor designed to foster or awaken individual creativity. These projects need to be specific and direct. One such problem I have had great success with is pastel drawing. I introduce this project for beginning or intermediate drawing and painting students, challenging them that what “matters” is enhanced color through direct expression. There is usually some resistance to pastel on the part of the student, as it is a direct color medium, which is perceived to be “hard to control.” Over time, however, students begin to realize the “fluidity” of this dry media and direct response expression is achieved be it abstraction and/or figuration. 

I am a professor who encourages students to develop original visual statements be they abstract and/or 

figurative, even non-objective. The choice is up to them. However, I do expect them to develop a 

personal studio ethos that involves research and much studio production leading to more depth of specific areas of study. This depth of which I speak may center less (especially at the senior level), on the craft of studio media. Instead, it is usually about developing personal ideation that leads to exciting studio production. Consistency of imaging making may make further graduate study placement leading to the MFA more of a reality. I do stress consistency of original image making to avoid conformity and possible plagiarism, our current educational dilemma.
That the artist uses eye, mind, hand and time to produce art works which contain an ethos 

That is either traditional and/or contemporary in scope is well founded. All art is experimental in one degree or another. Artists must be true to their own course, when it comes to their personal work aesthetic. The importance lay in the shared participation of student, faculty and the administrator in the encouragement of a creative atmosphere that should exist in the college and university setting. 

I am a professor who encourages students to develop original visual statements be they abstract and/or 

Figurative, even non-objective. The choice is up to them. However, I do expect them to develop a 

Personal studio ethos that involves research and much studio production. Greater artistic depth becomes a realization. This depth of which I speak initially centers on the craft of studio media, yet, it grows beyond this involving ideation that leads to exciting artistic production. I do stress consistency of original image making so as to separate the individual student artist from a conformist mindset. The student must be well informed through art department curriculum about art history and contemporary methodology for image making be these traditional or digital. This is also important considering our current educational dilemma involving plagiarism of all varieties.
That the artist uses eye, mind, hand and time to produce imagery which contain the aesthetics 

that are traditional and/or contemporary in scope is well founded. All art is experimental in one degree or another. When it comes to the personal work aesthetic of an artist, artists must be dedicated to excellence.Thus, effective teaching and learning can only be realized when a creative atmosphere is nurtured in the department and the campus as a whole amongst faculty and the administration.
